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2011 SEASON REVIEW

by lan Hodder

In the current phase of the project we are
attempting to understand the overall social
geography of the site, how it was organized
ritually, socially and economically. Equally
important, we aim to conserve and present
Catalhoyiik to a wide audience and to engage
different stakeholder communities in its care.
Catalhoyiik is on the UNESCO World Heritage
Site Tentative List and it has recently been
put forward by the Turkish Ministry of
Culture and Tourism for inscription on the full
list. We are working with the Ministry to try
to ensure that the application to UNESCO is
successful.

New Painting Found at Catalhoyiik

A new 9000 year-old painting has been found
at Catalhoyiik this summer. A Turkish and
international team has been excavating again
in this early town. The team unearthed a new
wall painting with geometric pattern in one
of the houses (Building 80) in the town where
the walls still stood 2.5m high. The walls had
been plastered in white clay. Paintings at
Catalhoytik are often difficult to interpret but
this one is particularly intriguing. But it is
tempting to see the design as representing
bricks. The whole of Catalhoyiik is made of
unfired mudbricks and the painting could be
showing these.

As the team gradually peeled back the layers
of plaster they found that the painting was
not all on one plaster surface. Somehow the
artist had ‘remembered’ the earlier painting
as it was renewed in later months and years.
It seems as if the painting was not a static
thing at all. Another exciting find this year has
been a young calf’s head with horns installed
on a wall that had been painted red in
another house (Building 77). It is found over a
niche surrounded in red paint. Red hand
prints were also found on the same wall. The
people of Catalhoylik always buried their
dead beneath the house floors, but there was
a particular concentration of burials beneath
the painted calf’s head. We often seem to
find paintings surrounding the areas of the
house in which people were buried. Perhaps
the paintings allowed communication with
the dead in some way.

Our newsletters aim to provide a brief outline
of each season’s activities at Catalh6yiik as
well as summaries of some of the research
take place on site. More detailed information
is available from our website at
www.catalhoyuk.com under research/archive
reports/2011.
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CATALHO TE YENI KESIFLER

9000 senelik bir duvar resmi
Guney Alani, Bina 80, geometrik motifli, boyanmis bir
panel.

9000 year old wall painting
South Area, Building 80, a painted panel with geometric
pattern.

Bina 77
Kirmizi boyali bir buzagi kafatasi.

Building 77
Red painted calf’s head.

Working shot at East Mound, South
Area.

Dogu Héyiik, Giiney Alanr’'ndaki
calismalardan genel bir goriintii.

Photography/Fotograf: Jason
Quinlan

2011 KAZI SEZONUNUN BIR

DEGERLENDIRMESI

- lan Hodder

Projenin bu asamasinda, kazi alaninin, rittel,
sosyal ve ekonomik anlamdaki genel
cografyasini anlamaya galismaktayiz. Ayni
zamanda, kazi alaninin konservasyonunu ve
korunmasini saglayip, genis kitlelere
tanitmayi ve Catalhoyuk ile ilgili tim gruplar
ile iliskileri gelistirip, alanin korunmasi
amacina yonelik olarak tiim gevreleri bu
stirece dahil etmeyi amaglamaktayiz.
Catalhoyiik, UNESCO Diinya Kultlr Mirasi
Gegigi Listesi’'nde yer alan arkeolojik
alanlardan biri olup, yakin bir tarihte alanin
daimi listeye gegebilmesi igin, T.C. Kultlr ve
Turizm Bakanhg tarafindan bagvurular da
yapilmistir. UNESCO basvurusunun basari ile
sonuglanabilmesi amaciyla, Kiiltiir Bakanhgi
ile olan ortak galismalarimiz devam
etmektedir.

Catalhoyiik’te Yeni Bir Duvar Resmi Bulundu

Catalhoyik’te yaz sezonu galismalarinda,
9000 senelik yeni bir duvar resmi bulundu.
Yine bu erken donem kent yerlesiminde,
Turkiyeli ve uluslararasi ekiplerin katilimiyla
kazi galigmalari sirmustir. Calismalar
esnasinda, yerlesimin Bina 80 diye
adlandirdigimiz evin 2.5 metre ylksekliginde,
yikilmadan glinimize kadar gelebilen
duvarinda geometrik desenli bir duvar resmi
bulunmustur. Duvarlar beyaz siva ile
sivanmistir. Bu evin dogu duvarinin ortasinda,
kirmizi boya ile etrafi boyanmis bir nis ve nisin
icine gomiilmds bir obsidyen buluntu
toplulugu da ortaya gikariimistir. Bu nigin

altindaki panelde de hala canliligini koruyan,
kirmizi boya agirlikli s6z konusu duvar resmi
bulunmustur.

Catalhoyuk’teki duvar resimlerinin
yorumlanmasi genel olarak oldukga glic olup,
ozellikle ortaya gikarilan bu yeni duvar resmi
¢ok daha cetrefillidir. Ancak, tasarimdaki
sekilleri, kerpig tuglalara benzetme egilimi
glgliidur. Catalhoyiik yerlesimindeki evlerin
tamami pisirilmemis kerpig tuglalarla 6rilmus
olup, bu duvar resmini kerpig tugladan
duvarlar veya catilar tizerinde gegis
saglanirken tuglalarin bu agidan gorintisi
olarak yorumlanabilir.

2011 galisma sezonunun bir diger ilgi ¢ekici
buluntusu ise, Bina 77’de, etrafi kirmizi boya
ile boyanmis bir nisin Gizerine, duvara monte
edilmis, kirmizi boyal bir buzagi kafatasidir.
Ayni duvarin devaminda kirmizi baskili el izleri
bulunmustur. Buzagi kafatasinin altinda yer
alan kissimda oldukga yogun bir gomit
topluluguna rastlanmistir. Bulunan duvar
resimleri genellikle, evin icerisinde 6lilerin
gomili oldugu kisimda yogunlagmaktadir.
Belki de duvar resimleri dlilerle iletisim
kurmada bir arag olarak goriliyorlardi.
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OTHER ACTIVITIES

by Shahina Farid

Publication Study Season

During the excavation period on site
laboratory and excavation teams worked on
final draft chapters for three of the four new
volumes being prepared for publication in
2012/2013 by the Cotsen Institute in UCLA.
These volumes deal with the excavation and
laboratory results regarding human
populations in the Catalhoyilk landscape, and
with the material artefacts in the 2000-2008
period. In addition, the team held a series of
seminars discussing themes generated from
the integrated data collected during the
2000-2008 period.

Templeton seminar

From 28 to 30 July we hosted a seminar of
international researchers in archaeology,
anthropology, sociology and religious studies.
The aim of this seminar was to discuss the
role of power and property in the

Shell Press Day

A press day was hosted by Shell on the 30™
July. Shell has been a generous supporter of
the project for many years, which has
facilitated much of our work to date. In
recent years Shell has provided additional
support for the Childrens’ Summer School,
which has enabled this very important
project to continue and develop into the
format that it is today.

Media

In addition to the media coverage of the Shell
sponsored press day, we had regular
coverage of our work from local media
groups. A number of TV documentary groups
also filmed at the site. We were very excited
to host and facilitate Andrew Marr for a
major BBC documentary series called
“Andrew Marr's History of the World”

development of early settled life, and to
discuss the role of ritual and religion.

The attendees were Stewart Guthrie,
Kimberley Patton, Harvey Whitehouse,
Barbara Mills, Victor Buchli, Mary
Weismantel, LeRon Shults, Wentzel van
Huyssteen, lan Kuijt, Nigel Goring-Morris,
Anna Belfer-Cohen, Peter Pels, Anka
Kamerman, Rob Swigart. In combination with
each other and with the team of
archaeologists, these participants presented

Another BBC team filmed on site for a
documentary entitled “Women in Religion”
presented by Bettany Hughes.

Atlantic Productions were commissioned by
The National Geographic Channel to produce
a documentary about Gobelki Tepe for which
they also filmed at Catalhoylik with Tristan
Carter, on the similarities of symbolism at the
two sites and current interpretations.

Other film crews came from Sweden, France
and Japan.

Tours & Visitors

A number of planned tours were given to
groups organized by the Turkish Cultural
Foundation, Peten Travels and the Global
Heritage Foundation. We were also visited

a series of papers dealing with the main
questions of the project.

Ritual Community and Conflict Project

A related project funded by the Economic
and Social Research Council in the UK
through the University of Oxford is directed
by Professor Harvey Whitehouse and deals
with the role of ritual in the early
development of societies.

by a number of excavation teams from other
projects working in Turkey including Kaman
Kale Hoylk and Boncuklu Hoyik. Finally we
were especially pleased to have Hosted Greg
Pepin of Boeing and his wife Cheri, and
Aysegiil lldeniz and her team from Intel.

Photography/Fotograf: Jason Quinlan
Working shot at East Mound, South Area.

Dogu Hayiik, Giiney Alanr’'ndaki ¢alismalardan
genel bir goériintii.
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DIGER
AKTIVITELER

Shahina Farid

Yayina Yonelik Calisma Sezonu

Kazi sezonu boyunca alanda laboratuvar ve
kazi ekipleri 2012/2013 yillarinda UCLA
Cotsen Enstitlisi tarafindan gikarilacak olan
dort ciltlik yeni yayina yonelik, raporlarin son
hali Uzerinde ¢ahsmislardir. Bu vyayinlar,
Catalhoyuk’deki insan topluluklarinin
yasamlarinin, 2000-2008 donemindeki
kazilardan elde edilen materyal kiltar
kahntilarinin 1siginda, kazi ve laboratuvar
ekipleri  tarafindan  degerlendirilmesinin
sonuglari olacaktir. Buna ek olarak, ekip
Uyeleri, 2000-2008 donemi arasinda elde
edilen verilerin tartisiimasina yonelik seminer
dizisine katkida bulunmuslardir.

Templeton Seminerleri

28-30 Temmuz arasi arkeoloji, antropoloji,
sosyoloji ve teoloji alanlarinda uluslararasi
akademisyenleri agirladik. Bu katilimcilarla
gerceklestirilen seminerler dizisinin amaci,
erken donem yerlesmelerinde iktidar ve
milkiyetin roliini tartismak olmustur. Amag,

Shell Basin Giinii

30 Temmuz 2012 tarihinde Shell tarafindan
bir basin glinG tertiplenmistir. Shell firmasi,
uzun yillardan beri, projemizin
destekgilerinden olmus ve bugtine kadar
yapilan galismalarimizi kolaylastirmistir. Son
yillarda Shell, projemizin genel ¢alismalarina
ek olarak, Cocuk Yaz Atdlyesi'ne de ek
katkilarda bulunmus ve bu projenin hem
bugtinki halini alabilmesini, hem de boylesi
onemli bir projenin devam edebilmesini
saglamistir.

Medya

Shell’in diizenledigi basin glintiniin
sonucunda basinda yer alan haberlerin
yaninda, yerel medya gruplarinda yaptigimiz
¢alismalar dizenli olarak tanitilmigtir. Ayni
zamanda alanda gesitli belgesel ekipleri cekim
yapmistir. “Andrew Marr ile Diinya
Tarihi”baslikli Gnemli bir BBC belgeselini

Catalhoyuk’te yapilan
¢alismalari ve
Ortadogu’daki erken

doénem tarim

topluluklarini, daha genis bir
entelektiel perspektif igerisinde
degerlendirmek olmustur. Katiimcilar;
Stewart Guthrie, Kimberley Patton,

Harvey Whitehouse, Barbara Mills,

Victor Buchli, Mary Weismantel, LeRon
Shults, Wentzel van Huyssteen, lan Kuijt,
Nigel Goring-Morris, Anna Belfer-Cohen,
Peter Pels, Anka Kamerman ve Rob
Swigart’dir. Katihmcilar, kazi alanindaki ekip
Uyeleriyle birlikte, projenin ana sorunsallarina
yonelik hazirladiklari makalelerin sunumlarini
gerceklestirmiglerdir. Bu tartismalar oldukga
genis ¢apli ve basarili olmus ve sonuglarin
‘Yasamsal Sorunlar’ baslikh bir kitapta
toplanmasina karar verilmistir.

‘Ritiiel Toplum ve Celigki’ Projesi

Yine buna bagli baska bir proje de
OxfordUniversitesi'nden Profesér Harvey

¢ekmek lizere Catalhoyiik’te bulunan Sayin
Andrew Marr’i, kazi alaninda konuk etmekten
onur duyduk. Bettany Hughes tarafindan
sunulacak olan, “Dinde Kadinin Yeri” isimli,
bir diger BBC belgesel ekibi kazi alaninda
konuk olmustur.

Turlar ve Ziyaretgiler

Tirk Kaltlr Vakfi, Peten Tur ve Diinya Kltirel
Miras Fonu organizasyonlari ile kazi alanina
ziyaret eden tur gruplarina alan tanitilmistir.
Ayrica kazi alani, Kaman Kale Hoyuk ve
Boncuklu Hoyuk gibi, Turkiye’'nin farkh kazi
alanlarinda galismakta olan meslektaslarimiz
tarfindan da ziyaret edilmistir. Son olarak,
Boeing’den Greg Pepin ve esleri Cheri ile Intel
firmasindan Aysegiil ildeniz’i de kazi alaninda
agirlamaktan onur duydugmuzu belirtmek
isteriz.

BBC te

rom BC at s Koordmatér
documen (Ve |ras|nda-
re Ki
- yonund ndbe|geseujg§on quinta”
levrl\?r\{a Farid: ?\V/ Fotogral
sha grap
photO

Whitehose’un baskanhginda yuritilen,
toplumlarin erken donem gelisimleri Gizerine
yiiriitilmis ve bu proje ingiltere’deki
Ekonomik ve Sosyal Arastirmalar Kurulu’nun
fonlariyla gergeklesmistir. 2011 GCatalhoyuk
kazi sezonunda, iki hafta boyunca Prof.
Harvey Whitehouse, Dr. Quentin Atkinson ve
arastirmaci Camilla Mazzucato galismalarini
strdirmusglerdir. 2011 alan aragtirmasinin
ana amaci, zaman igerisinde ayinle ilgili
formlarda ve sosyal yapilardaki degisiklilerin
tespit edilebilecegi, 6lgllebilir degiskenleri
tanimlayabilmek olmustur.

Diger isler

Kazi alaninda devam eden ve yeni kazilan
alanlara uygulanmakta olan konservasyon
islemlerinin yani sira, daha o&nce kazisi
yapilmis alanlar igcin de temizlik ve onarim
islemleri  gerekmektedir. Uzun vadede
teshirle ilgili ortaya c¢ikan islerin arasinda,
arkeolojik alanlarda erozyon ile dokilen siva
ve kerpi¢ kalintilarinin  sezonsal olarak
temizligi ve onariminin yani sira, yine sezonsal
mikro c¢evre degisimleri ile ortaya ¢ikan
tahribatlarla da ilgilenmek gerekmistir.
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Site Visualization
and Presentation
Actions in 2011

by Stephanie Moser & Sara Perry

The 2011 field season marks Southampton’s
third year of work at Catalhoyuk, and testifies
to continued investment in long-term,
critically-reflective research, as well as the
production of various well-tested, short-term
experimental outputs. The project is
committed to affordable, locally-sourced,
community-led and substantively-evaluated
outputs.

Site Guidebook

During the 2010 season, the team prepared a
full  draft, English-language Catalhoyiuk
guidebook to replace previous out-dated
guidebooks and to extend the aesthetic
applying on the site itself to printed,
distributable materials. The Turkish language
version is now being reviewed and revised by
various team members, and the final graphic
layout will be completed upon approval of
the text.

Visitor and Site Staff Research: Interviews
and Critical Feedback

Since 2009 the project has invested in a
programme of semi-structured interviews
that are generally accompanied by
observations of visitor movement and
engagement within the Visitor’s Centre and
out on the site itself.

Visitor’s Centre

The approach applied in the Visitor’s Centre
that has been developed over the past two
field seasons, based on our interview
programme, seems to have been well-
received by both visitors, archaeologists and
other site staff.

Legacy of Catalhoyiik Display
This field season the introductory panels
situated on the Visitor's Centre’s eastern
wall, next to the new site map.

Alcove Painting and Children’s Materials

Using last year’s mock-up as a general guide,
and inspired by the unearthing of a new
geometric pattern on the east wall of Building
80, a composite pattern of geometric motifs

on the second alcove was painted that allows
visitors to trace the context of the motifs
back to the original excavated houses. Linked
to the alcove paintings is a larger plan to
produce child-friendly displays and to better

cater for the substantial number of families
visiting the site each year.

Images of Catalhdyiik Portfolio

Given visitor interest in imagery and visual
content at the Centre, a small, table-top
portfolio has been created showcasing some
of the illustrations and digital imagery that
have been produced by Catalhoylk’s artists
and computer scientists in the last 3 years.

Entrance Hall

As the corridor represents a visitor’s first
major induction into the site, plans are to
unify its components and reframe the overall
display. A variety of images have been
selected for potential display in the corridor
and the concept and design will be
implemented next year in consultation with
site staff and visitors.

Additional Signage

An explanatory text was added to sit adjacent
to the reconstruction of Mellaart’s Shrine F V
| in the south-eastern corner of the room that
not only speaks of the significance of the art
itself, but also acknowledges the maker of
the reconstruction and hence hint at the
genealogy of artists involved in the
presentation of Catalhoyik.

Future Designs

Looking forward, future plans are to
refashion, and add to, signage on the site
itself in line with the three years of visitor
and staff interviews that have been
conducted. Various panels at the base of the
East mound, as well as at the top of the
mound, between the North and South
Shelters are planned.

Short-term Visitor’s Centre planning

The aim is to proceed each year with the
redesign of one half of each wall, while also
responding as necessary to feedback on
previous years’ installations. Following from
interview data, an exhibit on the excavation
team and team members’ archaeological
practices will be prepared.

Discussions this season with Aysegiil ildeniz
of Intel explored the possibility of installing
an Intel-funded touchscreen unit in the
Visitor’s Centre.

INAAANANANANANN:
atalhoyik

Site Guide Book

Catalhoyiik Site Guide Book
English language edition of Catalhoyiik Site Guide
(Prepared by lan Kirkpatrick)

Catalhoyik Alan Rehberi
Catalhdyiik Alan Rehberi ingilizce versiyonu. (lan
Kirkpatrick tarafindan hazirlanmistir)

i&

|

Alcove Paintings
Northwest corner alcove with geometric patterns and
text panels

Duvar Nisi Boyamalari
Duvar nisinin kuzeybati kdsesine geometrik sekilli
boyamalar yapilmis ve metin panolari yerlestirilmistir.
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ALANIN
GORSELLESTIRILMESi

VE SUNUMU - Stephanie Moser

& Sara Perry

2011 kazi sezonu Southampton ekibinin
Catalhoyuk’teki Ggtinci yili olmus ve kazi
alaninda uzun vadede elestirel-yansitici
arastirma amaglanmakta olup, kisa vadede
ise detayli olarak tasarlanmis deneysel
Uretimlerle kazi alanina katki sunulmasi
hedeflenmistir. ileride yine, diisiik maliyetli,
yerel kaynaklardan yararlanan, toplum
merkezli stirekli degerlendirilen galigmalari 6n
gorulmektedir.

Catalhoyiik Alan Rehberi

2010 kazi sezonunda, ekip, zaman asimina
ugramis, eski kazi rehberinin yerine, ingilizce
dilinde yeni bir alan rehberi hazirlamis ve kazi
alanindaki galismalarda uyguladigimiz estetik
anlayigini  basili, dagitimi  yapilabilen bu
materyale tasimistir. Rehberin  Tirkce
dilindeki  versiyonu su anda gbzden
gecirilmekte ve revize edilmekte olup, son
grafik tasarimi metin onaylandiktan sonra
tamamlanacaktir.

Roportajlar ve Elestirel Geribildirim

2009 vyilindan beri, ziyaretgilerin, Ziyaretgi
Merkezi ve kazi alani ile olan iliskileri ve
ziyaretgilerin segctikleri rotalari anlayabilmek
amaciyla vyari-yapilandirilmis  réportajlarin
yontem olarak kullanildigi  bir program
yuratilmektedir.

Ziyaretgi Merkezi

Son iki kazi sezon boyunca gelistirilen
yaklagimla Ziyaretgi Merkezi’'nde
gercgeklestirilen uygulamalarin, ziyaretgilerle,
arkeologlarla ve diger kazi alani galisanlariyla
yapilan roportajlarin  sonucunda olumlu
sonuglar alindigi gorilmastar.

Catalhoyiik’ten Kalan Miras Panosu

Bu kazi sezonunda, Ziyaret¢i Merkezi’'nin
dogu duvarinda, yeni alan haritasinin yaninda
bulunan tanitim panosu degistirilip
yenilenmistir.

Duvar Nisindeki Boyalamalar ve Cocuklara
Yoénelik Gorsel Malzemeler

Gegen seneki modelden ve 2011 sezonunda
Bina 80’de bulunan geometrik desenli duvar
resmi motifinden yararlanarak, ikinci duvar
nisine karma desenlerden olusan bir

geometrik desen resmedilmistir. Bu resim,
ziyaretgileri, kazisi yapilmis evlerde bulunan
duvar resimlerinin bulunduklari konteksti
anlamalarina yardimci olacaktir. Bu nis
boyamalarina paralel olarak, ¢ocuklara
yonelik bir gorsellik yaratilarak, ailelerden
olusan ziyaretgilere hitap edebilecek bir alan
yaratilmasi hedeflenmistir.

Catalhdyiik Gorsel Uriinler Klasorii

Ziyaretgi Merkezi’ni dolasanlarin
Catalhoyik’le ilgili gorsel drinlere olan
ilgilerini goz o©ninde bulundurarak, son 3
sene boyunca, Catalhoyik illistratorleri ve
bilgisayar uzmanlari tarafindan ortaya konan
illistrasyon ve dijital betimleri sergileyen bir
dosya, teshir amagh olarak bir masa Ustiine
yerlestirilmistir.

Giris Koridoru

Ziyaretgi Merkezi’'nin giris koridoru
ziyaretgilere  kazi alanini  tanitan  kisim
oldugundan, buradaki unsurlari birlestirerek,
teshirin geneliyle batinlikli hale getirilmesi
amaglanmistir. Buna bagh olarak, koridorda
sergilenmesi olasi gesitli gorsel malzemeleri
sectik ve buna yonelik olarak 6nimuzdeki yil
kazi alani galisanlarina ve ziyaretgilere
danisarak, konsept ve tasarimina karar
verilecektir.

Ek Bilgi Panolan

Ziyaretgi Merkezi’'nin giineydogu kosesinde
yver alan Mellaart'in Tapinak FVI'sinda
bulunan duvar resminin rekonstriksiyonuna
dair bir tanitim metni hazirlanmistir. Bu metin
yalnizca duvar resminin sanat agisindan
onemi Uzerine olmayip, rekonstriksiyonu
yapan sanatgi hakkinda da bilgi verip,
gecmisten glnimuze Catalhoyuk’tin
sunumunun bir pargasi olan sanatgilarla ilgili
bir pencere agmaktadir.

Gelecek Tasarimlar

Son g vyilda ziyaretgiler ve c¢alisanlarla
gerceklestirilen gorismeler sonucunda, kazi
alanindaki  isaret  panolarinin  seklinin
degistirilmesi ve yeni panolarin eklenmesi
planlanmigtir. Dogu HOyuk’ Gn alt kismina ve
hoylgiin en tepesine, Kuzey ve Giney
Koruganlarinin arasina cesitli ek paneller
yerlestirilmesi planlanmaktadir.

Ziyaret¢i  Merkezi’'nde Kisa  Donemli

Tasarimlar

Her yeni sezonda, bir oOnceki sezondaki
¢alismalara yonelik aldigimiz geribildirimler
sonucunda, her bir duvarin bir vyarisinin
yeniden  tasarlanmasi  amaglanmaktadir.

Roportajlardan elde edilen veriler sonucunda,
bir sonraki proje, kazi ekibi Uyelerinin
arkeolojik ¢alismalari  Gzerine bir sergi
diizenlemek olacaktir. Intel firmasindan Sayin
Aysegiil ildeniz ile, Intel tarafindan saglanacak
katkilarla, dokunmatik ekran bir Unitenin
Ziyaretgi Merkezi'ne tesis edilmesi Uzerine
gorismeler yapilmigtir.

Gelecek Tasarimlar

Ziyaretci Merkezi'nde, son Ug yilda gergeklestirilen
gorsellestirme calismalari, gelecekte de devam
edecektir.

Future Designs
Visualization work took place for the last three
seasons will continue in the future.

Bir Esin Kaynagi: Bina 80’de bulunan Duvar Resmi
Bina 80’de bulunan geometrik desenli duvar resmi
motifinden yararlanarak, Ziyaretci Merkezi’ndeki bir
duvar nisine bir geometrik desen resmedilmistir.

An Inspiration: New wall painting at Building 80
With the inspiration by the unearthing of a new
geometric pattern on the east wall of Building 80, a
geometric motif was painted on an alcove at the
Visitor’s Centre.
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Clay and
Landscape Studies

by Chris Doherty

While the main emphasis this season was on
discussion and final writing for the
forthcoming publications, there was still the
usual range of clay and geological issues to
address. As always, some of these concerned
new material from excavation, while others
were related to the archive. And as usual, the
relatively simple initial questions, such as
"what is it", has lead to new areas to
consider.

New identifications

The commonest task for the site geologist is
to identify new materials that turn up in
excavation. Usually the experienced
excavation teams have a good idea of what a
find is made from, and simply require a
confirmation. This may be possible in situ, or
require samples to be inspected in the on-site
laboratories using optical microscopy. Where
greater detail is necessary, permission is
sought to export small sub-samples to the UK
for analysis by scanning electron microscopy.

Of particular interest this year was Building
77 in the North Area. Just three finds
required geological examination but each
presented further questions. The first object
was a small stone palette from a grave fill.
This was made of a pinkish stone and had
traces of red pigment adhering to one
surface. The excavation team had two
questions: what type of stone was it made of,
and was it used for processing and/or
applying red pigment?

Pink-coloured rocks are unusual and are
mainly restricted to slates and related
lithologies. This palette had a slate like-
appearance, and so was recorded in situ as a
phyllite, (the geologically more precise term
for a low-grade slate).

The second identification was of the red
pigment adhering to this stone palette. Red
ochre was used at several locations in
Building 77, most prominently for the well-
preserved handprints exposed on the north
wall. However, some red-coloured panels are
of a much darker hue, suggesting the use of
cinnabar (mercury sulphide).

On-site microscope analysis identified the red
pigment adhering to the stone palette as
cinnabar. This identification has now been
verified using scanning electron microscope
analysis on a sub-sample exported to the UK.
So immediately, new questions are raised
about the relationship between iron ochre
and cinnabar. Both are used in Building 77
but what does this mean? Cinnabar has a
much more dramatic and intense red colour
than iron ochre. It is also more exotic, being a
much rarer pigment than iron ochre. Would
these characteristics have made this a
"special" pigment? and if so why was it so
prevalent in Building 777?

Then there is the relationship between the
cinnabar and the phyllite palette. The
cinnabar is only loosely attached to the
palette but flecks of cinnabar are abundant in
the surrounding grave fill (U.19295). So had
the palette been used for cinnabar processing
or application, or was it simply buried with
cinnabar (plaster or decomposed ore) in the
fill?

Here it was necessary to take another look at
the stone palette. Microscope examination
now revealed that although this is outwardly
similar to true phyllite, it was in fact a type of
hard recrystallised (dolomitic) limestone. A
cross-section of a small fragment showed it
to have a dark brown body, whose outer 1-
2mm had been bleached to a pale pink.
Scanning electron microscopy suggested that
there might also be a very fine dusting of
cinnabar within the matrix of this lithology,
although this evidence was marginal. There
was no obvious use wear on this palette to
indicate the working of cinnabar, but in many
ways this observation is inconclusive as this
mineral is a very soft and would not be
expected to mark this dolomitised limestone
(unless a hard tool was used). The flat
surfaces have been left in a rough state and
have not been dressed to make them more
suitable for working with pigment.

A further observation is that the pale pink
patina extends around all surfaces and not
just the upper of the two main flat areas. This
cannot be accounted for by wear, but instead
suggests some interaction with the grave fill.
So, on balance, it would seem that this stone
palette has not been used for pigment
mixing, and its pink colour is natural. The
flecks of adhering cinnabar are more likely to
have been picked up from the grave fill.

The third material from Building 77 material
that required identification was a pure white
clay-like deposit. This was found at the base
of a plaster-lined vertical bin-like feature

(F.3613) which was not thought to have been
used for food storage.

This material was identified as "softlime", not
a marl but a pliable (when wet) degraded
Neogene limestone, occurring some 5km to
the east. Softlime was used as the final pure-
white coating of the thin multiple-layered
wall plasters. So what was this doing at the
base of this feature? One very practical use
may be that this was a cache of pure white
plaster available to make running repairs to
walls and plaster fixtures. It seems unlikely
that the fastidious Catalhoyik householders
would have tolerated accidental damage to
the walls and burial platform areas, especially
if this lead to the accidental exposure of
paintings. And rather than wait until the next
opportunity to make the 10km round trip for
enough softlime to re-plaster the rooms, it
would have made sense to have a cache of
such material to hand to effect temporary
repairs.

Stone Palette
The pinkish stone palette. Geological observations
shed a light on the use of this find

Tag Palet

Pembe renkli tastan bir palet. Jeolojik gézlemler
buluntunun kullanim bigimi ile ilgili veriler
saglamistir.
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Kil ve Cevresel
Kaynaklar ile ligili
Calismalar cnris ponerty

2011 sezonunun ana amaci, her ne kadar
cikacak olan yayinlara yonelik ¢alismalar olsa
da, onceki kazi sezonlarinda oldugu gibi, bu
sezon da kil ve jeoloji ile ilgili konular ele
alinmigtir. Her zaman oldugu gibi, s6z konusu
konularin bazilari kazilardan elde edilen yeni
materyallerle ilgili bazilari ise arsivdekilerle
ilgili olmustur. Ve yine olagan olarak, goreli
basit bir soru olan "bu nedir" sorusu, yeni
sahalara agilmamizi saglamistir.

Yeni Tanimlamalar

Bir kazi alaninda gorev yapan bir jeologun ana
gorevi, kazi alanindan gikan yeni tir jeolojik
materyalleri tanimlamaktir. Genel olarak,
deneyimli bir kazi ekibi halihazirda, g¢ikan
buluntunun  neden yapilmis  oldugunu
tanimlar ve jeologdan yalnizca bu bilgiyi teyit
etmesini ister. Tanimlama bazi zamanlarda
buluntu in situ halindeyken olur, bazi
zamanlarda ise 6rnek alinmasi suretiyle, kazi
alanindaki laboratuvarda bulunan bir optik
mikroskop araciligiyla incelenip, tanimlanir.
Detayh bir tanimlama gerektigi durumlarda
ise, orneklerin yurtdisina ¢ikarilmasi igin
gerekli izinlere basvurulup, taramali elektron
mikroskop araciligiyla analizler yapilabilir.

Bu yilin ilgi g¢ekici alanlarindan biri Kuzey
Alani’'ndaki Bina 77 idi. Yalnizca lg¢ buluntu
jeolojik inceleme gerektirmistir ancak her biri
yveni ve farkhh sorulara yol agmistir. Bu
buluntulardan ilki bir gomutin dolgu
topragindan gikan kiiglk, tastan yapilmis bir
palet olmustur. Bu palet, pembe renkli bir
tastan yapilmis olup, bir ylzeyine kirmizi
renkli pigment boya bulasmis sekilde
bulunmustur. Kazi  ekibinin iki sorusu
olmustur: bu buluntu ne gesit bir tastan
yapilmistir? Ve bu palet kirmizi  boya
hazirlamakta veya uygulamakta mi
kullaniimistir? Pembe renkli kayalar genellikle
arduaz veya benzer litolojilere aittir. Bu palet
arduaza benzemekte olup, in situ halde fillit
(jeolojide, duslk-derece arduaz igin kullanilan
terim) olarak kayda gegirilmistir.

ikinci tanimlama ise, bu palete yapisik halde
bulunan kirmizi pigment boyaya aittir (bu
Figlr 1b’de gorilebilir). Bina 77’nin cgesitli
yerlerinde kirmizi  asiboyasi  kullanildigini
bilmekteyiz, en belirgin olani da kuzey

duvarindaki el izlerinde kullanilmigtir (Figtir
1d). Bunanla beraber, kirmizi boyal bazi
panellerde daha koyu tonlar oldugu
gozlemlenmekte ve bunun zinober (hg-silfit
minerali) oldugu dustnulmustir.

Kazi  alanindaki mikroskop analizlerine
dayanarak tas palet Uzerine yapismis olan
boyanin zinober oldugu anlasiimistir. Bu,
ingiltere’ye elektron mikroskop incelemesi
yapilmak lzere gonderilen alt-6rneklerin ayni
sekilde tanimlanmasiyla da onaylanmistir.
Dolayisiyla, akabinde asiboyasi ile zinober
arasindaki iliskinin ne oldugu sorusu da
glindeme gelmistir. Her ikisi de Bina 77'de
kullaniimistir ve bu ne anlama gelmektedir?
Zinober, asiboyasindan g¢ok daha yogun ve
canh bir kirmizi renk saglayabilmektedir. Ayni
zamanda asiboyasina oranla ¢ok daha nadir
bulunabilen egzotik bir pigmenttir. Bu
ozellikler zinoberi daha ‘Gzel’” bir pigment mi
yapmaktadir? Eger dyleyse neden Bina 77'de
bu kadar yaygin bir sekilde bulunmustur?

Bir de zinober ile fillitten yapilma palet
arasindaki iliski vardir. Zinober palete
gevsekce yapismis vaziyettedir, ancak zinober
pargalart bulundugu gomditin dolgusunda
yogun bir bigimde goralir (U.19295). Yani
palet zinoberi bir tiir isleme tabi tutmak igin
veya uygulamak igin mi kullaniimistir, yoksa
palet yalnizca zinoberle birlikte dolgu
topragin igine mi karismistir?

Burada gerekli olan tas palete donip bir kez
daha bakmaktir. Mikroskop incelemesi bu
paletin, bir filit tasina ¢ok benzer, sert
rekristalize  bir kirectasindan (dolomitik)
yapildigini gostermistir. Kiguk bir
pargasindan kesitine bakildiginda 6ziiniin
koyu kahverengi oldugu, ancak 1-2 mm’lik dis
kabugunun aglk pembe renkte agartiimis
oldugu anlasilmigtir.  Taramal  elektron
mikroskop incelemesi ise, litolojik
katmanlarinda ince bir tabaka halinde bir
zinober katmani oldugu distinilmis ancak bu
yorum muglakta kalmistir. Paletin (izerinde,
zinober ile galigildigini gésteren herhangi bir
asinma izi olmamakla beraber, bu goézlem
mutlak olarak bir sonug dogurmayabilir ¢linki
bu mineral olduk¢a yumusaktir ve sert
dolomitik kiregtasi Uzerinde herhangi bir iz
birakmamasi muhtemeldir (tabii sert bir alet
kullaniimamissa). Ancak, diz yizeyleri 6zenli
islenmeyip purtzli birakilmistir ki bu da
pigmentle herhangi bir islem yapilmasini giig
kilmaktadir.

Bir baska gozlem ise aglk pembe katmanin
yalnizca iki diiz ylzeyde olmadigi, butiin
ylzeyleri kapladigidir. Bu durum asinma ile
actklanamaz ve ancak gomatin dolgu topragi
ile bir etkilesimi gosterir. Yani, bitlin bunlara

bakildiginda, tas paletin pigment boyanin
karistiriimasi igin kullanilmadigini ve pembe
renginin  dogal oldugunu anlamaktayiz.
Uzerine yapisan boya parcasi da muhtemelen
gomitin dolgu topraginda bulunan boya
pargalarindan bulagmistir.

Bina 77’de tanimlanmasi gilindeme gelen
Uglinct bir materyal ise, katiksiz beyaz kil
benzeri dolgudur (Figir 2). Bu, siva ile
astarlanmis, yatay silo benzeri bir yapinin
dibinde bulunmus (F.3613) olup, bu silo
benzeri yapinin yiyecek depolamak igin
kullaniimadigi dislintilmektedir. Bu materyal,
marn olarak degil, ancak islandiginda esneklik
kazanan, degeri disik, Neojen kiregtasli olan
ve alanin 5km dogusunda kaynagl bulunan
"yumusak kire¢" olarak tanimlanmistir.
Yumusak kireg, ¢ok katmanl sivanmis
duvarlarda, son kat ince beyaz siva igin
kullaniimigtir.  Peki, bu malzeme, bulunan
yapinin dibinde ne ariyordu? Birinci olasi
actklama, bu yapinin duvarlarin veya sivanan
yapilarin tamir islemlerini veya yenilenmesini
saglamak Uzere, yumusak kirecin saklandigi
bir depo oldugu yoniindedir. Tabii,
miuskilpesent Catalhoyuk sakinlerinin,
gomditlerin  oldugu  platformlara  veya
duvarlara, hele hele kapatilmis duvar
resimlerini ortaya cikaracak kazalara tolere
edecekleri pek muhtemel degildir. Bu
anlamda, muhtemel her kazada, yumusak
kirece ulasmak igin, 10 km yol kat etmek
yerine, evin iginde bir depoda olasi durumlar
icin yedek yumusak kire¢ saklamalari
mantikhdir.

Yumusak Kireg
Bina 77, Silo (F.3613) yapisinda depolanan yumusak
kireg . Fotograf; Jason Quinlan.

Soft Lime

Soft lime found in Building 77, Bin (F.3613).
Photography; Jason Quinlan.
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Seeing Through Walls: Sub-
surface terahertz imaging

at Catalh6yuk - Gillian Walker &
Bianca Jackson

This project is funded by the AHRC/EPSRC
Science and Heritage Programme as part of
the “Seeing through Walls: discovering
Europe’s hidden mural paintings” project and
the European Commission's 7th Framework
Program project CHARISMA.

Terahertz radiation is able to penetrate
optically opaque material such as plaster up
to a depth of approximately 10 mm. The
technique is being investigated as a tool for
the reconstruction of images of sub-surface
paintings. It is a non-contact, non-invasive,
non-heating imaging technique and will have
no consequence on subsequent dating of
archaeological material. Analysis of plaster

Duvarlarin Otesini
Gorebilmek: Catalhoyuk’te
Yuizeyin Altinda Terahertz

Goruntuleme - Gillian Walker &
Bianca Jackson

Catalhoyuk’teki galismalarimiz, AHRC/EPSRC
Bilim ve Kdiltirel Miras Programi’nin
fonlariyla gerceklesen “Duvarlarin  Otesini
Gorebilmek: Avrupa’nin Gizli Duvar
Resimleri” projesinin ve Avrupa
Komisyonunun 7. Kapsam Programi olan
CHARISMA’niIn bir pargasidir.

Terahertz radyasyonu, optik olarak siva gibi
opak maddelerin 10 mm’ye kadar derinine
nifus edebilmektedir. Bu teknik, ara
katmanlardaki duvar resimlerinin
rekonstriksiyonunu saglayan potansiyel bir
ara¢ olarak ele alinmaktadir. Bu yontem,
temassiz, yayllmaci olmayan, 11
ylkseltmeyen bir gorintli teknigi olup,
arkeolojik materyalin tarihlenmesiyle ilgili de
herhangi bir engel yaratmamaktadir.

Catalhoyik’den ihrag edilen siva tabakalari
Gizerinde yapilan terahertz radyasyon analizi
siva kesitlerindeki ylizey altindan yansiyan

sequences exported from Catalhoyik using
terahertz radiation showed the presence of
sub-surface reflections from paint layers
within the plaster section. Data was collected
using an off-axis reflection method from
samples of wall plaster from the 4040 area,
Space 455, East wall F 3008, Unit (16080).

A picometrix T4000 terahertz pulsed imaging
system was transported to Catalhoyik and
used to analyse a wall painting uncovered in
the South Area, Building 80. Regions of the
wall painting were scanned using an off-axis
reflection technique. The wall painting
under analysis was a painted section of wall
plaster located above a burial site. Excavation
indicated that the image was repeated at
various levels within the plaster, sections
being re-plastered and then repainted
with the same design. Further work
includes developing the beam coupling
integral to improve the image further, this
being a test image to develop the

boya tabakalarinin varligini goéstermistir.
4040 Alani, Alan 1006, Dogu duvari F
3008, Unite (16080)'den alinan duvar
sivasi  Ornekleri Gzerinde eksen disi
yansima yontemi uygulanarak veri elde
edilmigtir.

Pikometrik ~ T4000 terahertz  titresimli
gorintileme sistemi Catalhoylk’e tasinmis
ve Giliney Alani, Oda 80’deki bir duvar
resminin analizini yapabilmek icin
kullaniimigtir. Duvar resminin bazi bolgeleri,
eksen disi yansima teknigini kullanarak
taranmistir.

incelenen duvar resmi, gémiitlerin yogun
oldugu bir alanin yukarisinda yer alan duvarin
boyali olan kismidir. Bu duvarin siva
katmanlariin kaldiriimasiyla anlasilmistir ki;
duvar resmi gesitli tabakalarda ayni sekilde
tekrarlanmis, duvarin bazi bolimleri gesitli
zamanlarda beyaz siva ile kapatilmis ve ayni
tasarim tekrar boyanmistir. Bu 6n inceleme
ile muhtemel teknik hatalar belirlenmis olup
ve isin birimleri bitilnlestirilerek elde edilen

gorintilerin  gelistiriimesine yonelik olarak
kullanilacaktir. Buradan elde dilen gorinti bir
testtir ve gelecekte, ylzey altinda, duvar
resmi belli olmayan bolgelere yo6nelik
calismalarda algoritma buna bagl olarak
gelistirilecektir.Bu ¢alisma, terahertz

algorithm before using it to analyze further
scans of the wall from regions where there
was no indication of the nature of the sub-
surface pattern.

This was the first use of terahertz imaging in
an excavation site and resulted in a wealth of
practical information about how to conduct
such experiments in this environment. It is
hoped a second on-site trip will take
advantage of this knowledge and result in the
scanning of larger sections of wall to further
demonstrate and refine the potential of this
technique.

gorintileme yonteminin kullanildigr ilk kazi
alanidir ve benzeri deneylerin  boylesi
alanlarda nasil yapilabilecegine dair genis
bilgiler saglamistir. Kazi alaninda énimuzdeki
yillarda yapilacak olan galismalarda bu bilgi
dagarcigindan yararlanilmasi ve bu teknigin

gelistirilerek duvarlarin daha genis
kisimlarinin taranmasinda kullaniimasi
planlanmaktadir.

Photography/Fotograf: Jason Quinlan

South Area, Building 80, painted panel with
geometric pattern.

Giiney Alani, Bina 80, geometrik desenli panel.
Photography/Fotograf: Jason Quinlan
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TESEKKURLER

T.C. Turizm ve Kiltir Bakanlgi, Anitlar ve
Mizeler Genel Mudurliigi’ne desteklerinden
dolayi ve himayesinde galismalarimizi
yirittigimiz Ankara ingiliz Arkeoloji
Enstitisi’ne tesekkiiri borg biliriz. Ayrica
tesekkirlerimizi 2011yil kazi temsilcimiz Resul
ibis’e de iletmek isteriz.

Londra Universitesi (ingiltere) ve Stanford
Universitesi’ne (ABD) bagli bulunan
akademisyenlerden olusan uluslarasi ekip
Catalhoyiik kazilarinda 1993 yilindan beri
arkeolojik galismalarini yiritmektedir.

Projenin ana sponsorlari Yapi Kredi ve
Boeing’dir. Bagka sponsorumuz ise Shell, Hedef
Alliance ve Konya Seker firmalaridir.

2011 yili kazi sezonu su kurumlardan saglanan
fonlarla gergeklestirilmistir: Ankara ingiliz
Arkeoloji Enstitiisii, Stanford Universitesi,
Londra Universitesi, Templeton Fonu, Adam
Mickiewicz Universitesi, Gdansk Universitesi ve
SUNY Buffalo Universitesi. Projenin akademik
ortaklari sunlardir: Selguk Universitesi, Stanford
Universitesi, Londra Universitesi, Trakya
Universitesi, Adam Mickiewicz Universitesi,
Southampton Universitesi, SUNY Buffalo
Universitesi, Berlin Free Universitesi ve istanbul
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This Newsletter has been compiled by Banu Aydinoglugil, drawn from the 2011 season Archive Report (www.catalhoyuk.com) Translations by

Banu Aydinoglugil

A

Main Sponsors

G2 YapiKredi

SBOEING

Other sponsors 2012

)

Sekel' EDEF ALLIANCE

E iIMENTO



CATAL NEWS | Issue 18 12

|
JOINING THE FRIENDS OF CATALHOYUK

The Friends of Catalhoyik was set up to promote the project’s endeavours in excavation, conservation and heritage management at the
site; to promote public interest in the site, both local and international; to promote scientific research into the understanding of the site
and its setting. Members receive Newsletters, which cover recent activities of the project, and results of the excavations and which keep
them informed of lectures and events. If you are interested in joining please complete the form at the bottom of this page and return it
to the address indicated. If you would like any further details please contact the Catalhoyuk Office.

Please make £ cheques payable to Please make $ cheques payable to
“University College London” “Stanford University”
Return to: The Friends of Catalhdydk, Return to: The Friends of Catalhoyiik,
Catalhoylik Research Project Department of Anthropology
Institute of Archaeology. University College Main Quad, Building 50450
London '
Serra Mall. Stanford University
31-34 Gordon Square
Stanford
London WC1H OPY

View of the East Mound from the N with the 4040 shelter to the left and the South shelter is to the right. Photo Shahina Farid

THE FRIENDS OF CATALHOYUK

D Annual Membership minimum- £20 / $40
D Students and Concessions - £10 / $20

D | wish to make a donation for ........ceoveeeviinice e

Name :

Address :

Telephone i EMAIl fe e



